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Since 1913 


Ultra modern production facilities | Collaboration with architects A history of flexibility to meet Most importantly, our team of 

incorporate the latest computer and builders from start to finish the challenges of evolving design experienced, customer oriented 
and robotic technology to assure enables our team to anticipate choices has produced brick for people work hard to make your 
durable and beautiful brick. and meet design challenges. many beautiful projects. design concepts become reality. 


Chank you to those of you who use our brick. We appreciate it. 
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United Brick & Tile We Make Great Brick. Sioux City Brick 
515-254-0196 www.siouxcitybrick.com 712-258-6571 
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United Way Human Services Campus, 1111 Ninth St., Des Moines, Iowa 
Project Architect: William Ludwig, Environmental Design Group 


INNER FLORA 


TEL: 515.274.5907 
FAX: 515.327.1001 
www.innerflora.com 


Inner Flora has been exceeding their 
clients' expectations and successfully 
managing interiorscapes through 


responsible budget forecasting for over 
a decade. 


Take a good look at your interiorscape 
design and maintenance budget. Get 
the best value for your dollar and 
contact Inner Flora today. 


"We knew our atrium architecture called for a 
unique interiorscape. Inner Flora understood 
our building design requirements and the diverse 
community we serve." 


- Norton J. Hatlie, Vice President, Finance & 
Operations, United Way of Central Iowa 
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the entire envelope for this ten-story 


building in downtown Des Moines. The envelope consists 
of stone, glass, and metal. The wall system is a "Unitized 
Rain Screen" which incorporates the exterior envelope 
insulation and a galvanized steel air barrier. 


3000 30TH STREET AWS@ARCHWALL.COM 
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OUR BLUEPRINT VVAS 
DESIGNED IO KEEP YOU 


IN THE BLACK. 


Want to save money on upfront design costs? MidAmerican Energy's 
Commercial New Construction Program offers budget-saving rewards 
for energy-efficient design, construction and equipment installation in 
lowa. To find out if your next project qualifies for these incentives, call 
MidAmerican Energy from anywhere in lowa at 1-800-292-6448 
or from outside lowa at 1-563-333-8841 or visit our Web site 
at www.midamericanenergy.com. Click on Energy for Your Business, 


where you'll find information about our energy efficiency programs. 


MidAmerican 


ENERGY 
OBSESSIVELY, RELENTLESSLY AT YOUR SERVICE. 


am an MTV kid. Growing up I wasted a fair number of years playing 

video games. I have a love/hate relationship with my television. 

I absolutely love the Internet. It would be fair to say that Гуе spent a 

decent amount of my life in a virtual reality of one kind or another. 

I love to travel — and the quicker I can get to wherever I’m going 
the better. I recently boarded a jet late one evening, slept all night, and 
awoke in Chile. I was 10,000 miles from home — literally halfway around 
the world — and not even my sleeping pattern had been disturbed. 

The speed of modern travel and ease at which we propel ourselves 
around the globe has expanded our collective possibilities and our possible 
limitations, dangers, and shortcomings, beyond most anything previous 
generations may have thought possible. It only takes an overnight plane 
trip to be able to ski the Andes. But it also only takes an overnight plane 
trip for a previously harmless and geographically contained virus to find 
new, susceptible hosts who are not tolerant of it. A world without borders 
is truly that. 


ENTERE 


The complexities of modern life leave most of us multitasking — 
if not downright frenetic. As a giant human collective we are busier than 
we have been at any one time in our history. Our time spent in traditional 
human realationships has waned. 

This issue of Iowa Architect will be about those places that bring us 
back into the collective — the public aspects of our society. These are 
places of relationships. These are places of community. These are places 
of history and memory. These are places of learning. These are places 
which keep us Centered. 


Channing Swanson, AIA 
Coeditor 


zArchitect 
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MAKING 


| “Geograph,” the latest work by cultural 
| inclusionist, Peter Goché, is another of his 
| audibly silent inquiries into understanding 


| F 
| the nature of existence. 
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AN AUDIBLE 


BY M. MONICA GILLEN 


ENCE 


he material basis for this 

inquiry is a silk baptismal 

gown. Goché provides a 
polyphonic reading of this 
artifact through a series of 
studies and explorations. 

With an invitation from 
Kirk Blunck, development of 
this work was initiated in the 
Hohberger Building [a vacant 
space] on Des Moines' east side. 
The inquiry began by simply 
placing the gown at the top of 
an existing warehouse ladder. 
The gown is accompanied by 
six full-size images of itself 
attached to the underside of the 
stair treads of the ladder. 

The inquiry continues with 
the incorporation of an existing 
table measuring 5 by 30 feet. 
Suspended above the table is a 
herd of 45 folded prints. The 
images are clipped individually 
five chords 
running the length of the 
warehouse space. Aligned with 
the length of the table, these 
chords are attached to the 
crown molding at the front of 
the space and to the floor at the 


to a series of 


rear of the space. 

The installation offers the 
audience an opportunity to 
examine and understand what 
is conveyed due to the presence 
of sensuous materials associated 
with past events. Standing in 
silence, one can visualize the 
baby that occupied the gown 


and hear him or her coo or 


cry out. One can ponder the 
memory of processional music 
at a baptismal ceremony — or 
imagine the very strings that 
suspend the images being 
plucked as a violinist would in 


vides Ihe lanaible basi 


the pizzicato section of a piece 
of music. 

The *Geograph" study was 
expanded to the storefront of 
Designgroup, Inc., 325 E. Fifth 
St., when Goché was com- 
missioned by the City of 
Des Moines to install a piece of 
art for the Storefront Public 


Art Project in Des Moines' 
East Village. 

The herd of forms appears 
in its new venue in concert 
behind a veil of the phrase 


acceptum ipse, screened thou- 


sands of times onto the 
storefront gl The phras 

which is Latin for receive me, 
adds yet another layer to the 
fugue of "Geograph." Because 
this voluminous layer exists, the 
viewer is transfixed or even 
distracted, trying to read and 
translate the text, at the same 
time focusing in on the paper 
forms. Beneath the suspended 
forms, behind the text screen, 
sit three dinner place settings. 


The place settings are an 
obvious reference to an activity 
ce daily — eating. 
Goché's choice of a bap- 
tismal gown coaxes the viewer 
towards an image of what it 
means to be baptized, an 
invitation to a blessed table. 
The gown has other obvious 
references, too, but the astute 
viewer is not satisfied with 
a surface explanation. She 
becomes actively involved in 
her imagination with personal 


we рга 


memories or associations of the 
same tangibles Goché presents. 

Every viewer will be drawn 
in some way to the symbols 
presented, and each will 


associate them with personal 
memories. These recollections 
explain and n 
are, and dictate how we interact 
with others. They may even 
provoke a public display of a 
gamut of emotions. 

Goché's silent inquiry, 
"Geograph," like music, exi 
in time and then goes away. 
The participant is left with a 
new memory of something 
that seems chaotic in the 
moment, but offers absolution 
in the end. 


e us who we 


Monica Gillen lives and 
in Ames. 


Goché offers an empty platter a 


a reference to the ritual of eating 


5 


The prints are suspenc 


d in the 


evening light moving with grace 


and randomness with the 


airflow in the room 
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Above: Detail of main entrance 
shows lanelli^s lintel sculptural 


relief, the brick colonnade 
with terra cotta capitals, and 
the prow of the flagged tower 
above with lanellis ‘eagle 

in flight’ as an ornament. 


Right: A decorative metal grill, 


ceramic tile, and glazed terra 
cotta details the above side 


entrance. 


Project: Woodbury County 
Courthouse Restoration 
Location: Sioux City, IA 
Architect: Wetherell Ericsson 
Leusink Architects, PLC 
Electrical Engineer: Pulley & 


Associates, Inc. 


Mechanical Engineer: Pulley & 


Associates, Inc 


Structural Engineer: Peterson 


Engineers 


Photographer: George Lindblade 


DANIEL NAEGELE, PH.D, 
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Functional masterpiece 


WOODBURY COUNTY COURTHOUSE 


n late 1914, the Sioux City architect William Steele, 

who from 1896 to 1899 had apprenticed in the Chicago 

office of Louis Sullivan, won a limited local 

competition to build the Woodbury County 
Courthouse. Though his winning entry was Gothic 
Revival, Steele persuaded the County Board of 
Supervisors to build a ‘Prairie School’ design instead. 
Lacking the confidence to execute the extensive 
commission alone, Steele invited as associate architects 
his friend George Grant Elmslie and Elmslie's partner, 
William Purcell. The renowned Minneapolis partnership 
revised the design extensively. In March 1915 the new 
design was reviewed and tentatively approved by a 
committee of city supervisors. The revised design called 
for a 60-foot-high brick block of courtrooms and county 
offices surmounted by a seven-story high brick office 
tower. The scheme was not without its detractors. 
Concerned businessmen protested that local soil 
conditions could not support such a structure, that the 
proposed windowless basement would prove intolerable, 
that the tower was an unnecessary "architectural 
experiment — unusual and extreme," and that most 


local citizens preferred a courthouse of “ordinary and 
usual design." Despite criticism, the revised design was 
adopted and the courthouse was built largely as Steele, 
Purcell, and Elmslie had intended, though only eight 
stories high and with basement apertures of obscure 
glass. Completed in two years on March 1, 1918 at a cost 
of $850,000, the result is a unique and wondrous civic 
center, perhaps the most significant building in all of 
Iowa. 

In plan, the rectangular base is a square donut, its 
central void providing an atrium lobby. On the elevated 
entry level, three of the donut's four sides house 
mundane county-seat agencies all symmetrically 
arranged, while the fourth forms a definite back to the 
building providing space for non-public affairs. The 
two-story lobby is illuminated by natural light from a 
glass dome that seems to billow out, uniting the interior 
with the exterior and relieving the space of its need for a 
ceiling. It offers its ‘dome-ness’ as an established icon, a 
familiar courthouse accoutrement, even if somewhat out 
of place as a half-sphere in an otherwise completely 
orthogonal structure. The four courtrooms are on the 
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View of rotunda including 
steel-framed dome and 
polychrome interior atrium. 
The centered ornate stair is 
flanked by John Norton’s 
mural, a memorial to WW-I. 
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Right: Detail of rotunda 
mezzanine shows pendant 

and post lights, extensive terra 
cotta at ceiling and capital, and 
a small fragment of two of 
Norton's lobby murals. 


Far right (top): The courthouse 
block from northwest as it 
rises from its foundations 

on June 20, 1916. Sioux City's 
Richardsonian Romanesque 
City Hall is in the background. 
(Courtesy of the Sioux City 
Public Museum, Sioux City, IA) 


Far right (middle): The 
courthouse under construction 
as the metal frame of rotunda 
dome and the frame of the 
tower emerge from the block 
in October 1916. (Courtesy of 
the Sioux City Public Museum, 
Sioux City, IA) 


Far right (bottom): The back 
(east) side of the Courthouse 
as it was completed in 1917. 
(Courtesy of the Sioux City 
Public Museum, Sioux City, IA) 
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mezzanine above the entry level. Each is identical: 
symmetrical and with an ecclesiastic aura; of natural 
brick, cork, and leathers (all magnificently restored); 
dominated by a gabled skylight that establishes a vertical 
axis; reveling in Prairie School details including 
sumptuous pendant lights and carefully modulated 
stained glass openings. Oddly, yet purposefully, the 
tower rises directly above the dome. From the interior 
atrium, one has no sense of the tower's presence. Indeed, 
a ‘dome room’ is slid between useable tower and block, 
allowing daylight to enter under the tower's skirt. 
Framed in steel and with small floor plates, the tower 
features V-shaped bay lobby windows. It houses offices, 
and initially it provided space for expansion. Its top floor 
is a quintessential Prairie-style room detailed with banks 
of high clerestory windows. Interior space flows outward 
beneath the ornamental terra cotta soffits of abstract 
foliage. A narrow outside promenade permits observation of 
the city from above. In all its strangeness, the tower con- 
stitutes a unique addition to the history of high-rise form. 

Besides the obvious prestige that size and civic 
function confer, Woodbury County Courthouse is a rare 
example of urban Prairie School. As such it is instructive, 
for Purcell and Elmslie are known largely for their 
single-family houses, and the major monuments of the 
Prairie School are mostly, though not exclusively, 
suburban. Indeed, one senses a potential contradiction 
between the theory of Prairie School design and a 
commission for an authoritative building situated in the 
middle of the man-made, gridded American city. For 
how to remain true to the fundamental principles of that 
style while at the same time addressing an urban 
situation and central-authority program for which the 
style is, at best, questionably suited? Wright and Sullivan, 
persistent sources for the School's formal preferences, 
offered various approaches as precedent: Sullivan's 
decorated high-rises, the Charnley House, Unity 
Temple, and most obviously the ‘urban’ banks of 
Sullivan and Wright's small bank/hotel combo in Mason 
City. However, the sheer size of the courthouse, its 
established building-type parti, and its program as 
architectural manifestation of central governmental 
authority, suggest such approaches irrelevant. More 
comparable are Richardson's renowned courthouses 
(Sioux City's adjacent City Hall is Richardsonian 


Romanesque as are many of its finer monuments), and 
Henry Hombostel's then-popular Oakland City Hall 
(1911-14). Both combine tower and block to symbolize, 
though in very different ways, the conjunction of laissez- 
faire business and governmental authority. 

In a similar manner, city block and tower are 
combined in the Woodbury County Courthouse though 
its fabric is decidedly Prairie School. Of a yellowish 
glazed Roman brick, it eschews the muscularity of 
traditional granites and marbles. The earth of Sioux City, 
not the stones of antiquity, has built this building. In 
contradistinction to the overall formal symmetries of its 
composition, the courthouse 'grows' from its site, this 
the result of how the building meets the ground, 
stretches itself to turn a corner, and how its brick 
detailing and terra cotta ornament massage the complex 


into a unity. As with many Prairie School buildings, its 
rhetoric is often representational: mottoes are embossed 
on the building; John Norton's rather stiff murals adorn 
an elevated main lobby clearly distinguished by a glass 
dome; and the relief sculptures of the Chicagoan Alfonzo 
Ianelli signify the two principal entries — thresholds that 
mark the transition between the outer urban 
environment and the sanctity of a distinctly interior 
world. Together with an abundance of terra cotta 
capitals and surrounds, each of these representational 
devices serves to both color the building ‘Prairie’ and 
speak a traditional formal language. Thus while Ianneli’s 
reliefs elevate entries to meaningful thresholds between 


an outer world of commerce and an inner world of 


ecclesiastical-like justice (the principal relief is 
remarkably religious: a looming, bearded, colossal 
flanked by twelve human-scale disciples), they also 
reinforce an expected symmetry and construe as facade 
what otherwise might be only elevation. Terra cotta 
capitals cloak the building in the Jeffersonian 
governmental garb. Simultaneously, these capitals 
organically ease the transition between vertical and 
horizontal on the exterior while imbuing the lobby 
interior with a sense of the exotic. There is, too, the 
authority of the main facade's elaborate colonnade — 
again an accoutrement of temple origin, but one 
essential to this building type. Not of Greek cylinders but 
rectangular and brick, the colonnade possesses all the 
power of symbolic structure. At the same time, it 
suggests itself as an expressionistic and organic extension 
of the brick block, veiling the building’s face while con- 
veying some sense of its twentieth-century structuring. 
Since 1991, the Des Moines firm of Wetherell, 
Ericsson, Leusink has meticulously restored this little- 
known masterpiece of Prairie School design — the 
largest civic structure ever produced in that idiom. 
It is to their credit that the Woodbury County 
Courthouse, at one time neglected and unappreciated 
and suffering from inevitable updates, is today the pride 
of Sioux City. More importantly and to their very great 
credit, presently, when visiting this edifice, one enters 
not a facsimile museum piece — a too tidy blast- 
from-the-past that looks as if it were built 
yesterday — but a working building, a 
courthouse that functions well on a daily basis 
and is a Prairie School masterpiece as well. That 
is to say, in Sioux City, a delicate and subtle 
restoration has resulted in a hardly noticeable 
renewal. The temporal dimension has been 
encouraged to stay. Neither age nor aura has 
been erased. Everything is as it was; but 
exquisite care, inherent intelligence, 
and an unusual amount of 
 empathy have ensured 
that the presence 


of the past supports the needs of 
today and of the future. 

In the now-past age of high 
modernism, a building that combined 
tartan with Cartesian grid, steel frame 
with bearing wall construction, urban 
design with suburban philosophy, 
and the preestablished formal 
expressions of Prairie School with 
those of the traditional courthouse 
type, could hardly have been fully 
appreciated. Today, however, the 
resolution of such apparent con- 
tradiction in a seamless work of 
undeniable genius is valued for its 
complexity, authenticity, and craft; for 
its relentless assertion of its beliefs, 
and for the unique quality of its 
rooms and spaces. That the artifact is so 
magnificently restored is reason 
enough to visit Sioux City; that its 
convictions have again found favor 


insists that it not be left unnoticed. 
— Daniel Naegele's writings ed 
on representation, archi- 
tectural photography, and modern 
architecture and art have been 
published in the U.S., England, and 
New Zealand, and have been trans- 
lated to Danish, Italian, French, 
and Spanish. Dan is an assistant 
professor in the Department of Archi- 
tecture at Iowa State University. 
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Above: Plan of fifth floor, a typical tower-floor plan. 


Left: The courthouse block and tower from the north- 
west, its main entrance and colonnade to the 
right, and the side entrance to the left. 


The effect of mass, of static 
solidity, hitherto the prime 
quality of architecture, has all 
but disappeared; in its place 
there is an effect of volume, 
or more accurately, of plane 
surfaces bounding a volume. 


—Henry-Russell Hitchcock and 
Philip Johnson, 1932 


Right: Modern architecture 

in its perfect natural setting 
with light emanating from the 
building and reflected in the 
pond reveals the calm serenity 


of finely composed lines. 


Project: Visitor Center/Hall of 
Fame, University of lowa 
Location: lowa City, IA 

Architect: Herbert Lewis Kruse 
Blunck Architecture 

General Contractor: 

Hillebrand Construction 

Electrical Contractor: Nelson 
Electric 

Civil Engineer: Shive Hattery 
Engineers & Architects 

Electrical Engineer: Alvine and 
Associates 

Mechanical Engineer: Alvine and 
Associates 

Structural Engineer: Shuck-Britson 
Engineers 

Landscape Architect: Michael Van 
Valkenburgh & Associates and 
Bioengineering Group 

Interior Designer: Herbert Lewis 
Kruse Blunck Architecture 
Photographer: Bob Shimer/Hedrich 
Blessing 
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VISITOR CENTER/HALL OF FAME 


hen Henry-Russell Hitchcock and Philip 

Johnson penned those words (at left) for 

the 1932 International Style Exhibit at the 

New York Museum of Modern Art, they 
correctly predicted that twentieth-century architecture 
would be vastly different from all previous epochs. That 
turbulent era is now history and the designs that 
emanated from that period will forever shape the course 
of architecture. 

The century that brought forth design brilliance also 
gave us technological advances that altered human 
perception and interaction. Modern computer 
technology allows us to vicariously travel the world and 
experience the planet from safe and comfortable 
environs. The discomforting paradox is that this digital 
road trip can both expand our knowledge and limit 
personal human interaction. The more we know about 
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UNIVERSITY OF IOWA 


the world and the complexities of modern life — and the 
consequences of repeatedly stretching our limits to the 
failsafe point — eventually enables us to redirect our 
energy towards the true meaning of the global village. 
Architecture is often referred to as the school of art 
that utilizes many strands of artistic talent. In its many 
varied aspects, architecture can provide a societal 
common ground and establish a communal atmosphere 
for individuals to experience the past. At the Visitor 
Center/Hall of Fame at the University of lowa, modern 
architecture and technology are combined to enable the 
individual to appreciate the significance of distant times. 
At the firm of Herbert Lewis Kruse Blunck (HLKB) 
Architecture, principal in charge Rod Kruse, FAIA, and 
project architect Jill Swanson, AIA, designed a modern 
three-story, 24,000-square-foot building as part of a 
university master plan to pull the campus westward. The 


g——— 


7 The carefully altered modern / A / 


box of industrial materials is / 
prominent on the midwestern 
grasslands. 4 


Above: A diffuse lighted 
bridgewalk leads up to the 
entry with grids of glass 
and concrete panels. 


Right: The layering of structural 
systems creates an impressive 
complexity as the grid creates 
an ordering of internal functions. 
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peculiar siting of the center in literally the middle of 
nowhere is the consequence of the current absence of a 
planned yet unbuilt athletic facility to enclose tennis 
courts and swimming facilities. The Visitor Center 
design was actually predicated on the plans for the much 
larger building and thus would have appeared to be a 
mediating element in context with the dominant facility. 
At this point, however, the center definitely appears as 
an isolated object on landscape. 

The programmatic requirements included space to 
display the history and success of lowa Hawkeye 
athletics, general university information, meeting and 
conference spaces, a retail store, and a location for 
receptions and other public events related to the 
institution. 

The overall aesthetic employed is a successful 
compilation of the building vocabulary perfected by the 
architects for many of its most prominent works. The 
same design and structural clarity utilized for the Praxair 
Distribution, Sticks, Inc., M.C. Ginsberg (Works of Art), 
Meredith Corporation, and numerous other HLKB 
projects is fully apparent in this university design. 

'The building is essentially a slightly altered glass, steel, 
and concrete box with gridded walls creating a 
transparent effect to expose a multitude of layered levels 
of structural elements. A diffused lighted bridge walkway 
leads to the entry and a three-story atrium at the 
southwest corner. A full height curtain wall reveals the 
staircase lines that present a strong geometric contrast to 
the grid. 

The only significant deviation from the basic 
structure is the cascading standing seam steel roof 
extending and folding over to create variation along the 


western elevation and providing protection from the 
afternoon sun. The eastern elevation, however, is fully 
transparent with diagonals on the second and third 
levels creating an interesting visual counterpoint to the 
window grids. It is through this wall that the expressive 
clarity of elements and connections is most pronounced. 
If the twentieth-century taught architects one concept, it 
was that there is pure aesthetic delight in the design of 
structure — Adolf Loos was correct. The effect of plane 
surfaces bounding a volume as proclaimed by Hitchcock 
and Johnson is fully utilized in the center's design as the 
building is part of the continuing evolution of 
modernism. 

The Visitor Center is certainly visually appealing and 
exemplifies the best qualities of modern design. The 
exterior is a taut skin wrapped around equally 
impressive interior spaces that fulfill the program 
requirements and represent the finest aspects of modern 
design. The main floor consists of a full-length/full- 
height gallery along the east elevation with two 
conference rooms and a retail store occupying the 
western section. These rooms are clad in soft toned 
maple wood veneers and are separated by a massive 
maple clad pivoting door. The juxtaposition of wood 
against concrete and steel elements still works after 
decades of architects composing these materials in such a 
manner. Completing the main floor functions are the 
Hawkeye Shop Retail Store, catering kitchen for the 
many public functions, and ticket and office spaces. The 
striking three-story atrium now displays the Hall of 
Fame plaques formerly located in Carver Hall. 

The second and third levels look out over the gallery 
and are composed of buffed concrete floors with stone 


inlay and exposed hollow core roof sections. Bridge 
walkways on both levels provide access to several 
interactive touch pad kiosks, university history exhibits 
and sports displays categorized by activity type. Two 
large scale glass panels of approximately six by ten feet 
with athletic scenes etched onto the surface are 
positioned on the third level bridge walk. It is on these 
two levels that the individual is able to employ modern 
technology through the use of interactive kiosks to 
explore the history of the university and understand the 
unique traits that have made it one of the finest 
educational institutions in the nation. 

Connecting to the social landscape through both 
modern technology and human interaction is a 
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precarious balancing act that can be accomplished only 
with experience and constant learning. Centering oneself 
in an educational environment creates a deepening sense 
of history and pride. Acknowledging the people and 
events that have come before, and to take on the 
responsibilities of the present, has always been the goal 
of humanity. If technology and architecture can help in 
that endeavor, then combining the finest of each seems 
rather appropriate. 


—Mark Blunck has expanded his mid-century modern 


furniture collection and is in desperate need of more 


spacious living quarters. Next endeavor — Memphis Design. 
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Top left: The internal roofline 
created by the angled standing 
seam steel roof is located 
above large custom etched 


glass panels illustrating 
vniversity athletics. 


Top right: A juxtaposition of 
materials is shown by maple 
millwork, glass, exposed 
concrete roofs, and buffed 
concrete floors. 


Bottom left: A multiple 
internal layering of structural 
elements and finish work is 
seen with the diagonal bracing 
providing a nice contrast to 
the grid. 


Bottom right: The main floor 
conference rooms are clad 


in light maple millwork 
and separated by a large 
matching pivoting door. 
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The Windmill /Interpretive 
Center represents Pella’s Dutch 
heritage with authentic details 
and traditional ingenuity — 
while juxtaposing past 

and present. 


Above: Reminiscent of 
medieval structures in 
Holland, the elevator tower 
takes visitors to a boardwalk 
that connects them with the 
operating platform of the mill. 


Right: The 125-foot windmill 
is the tallest authentic, working 
Dutch windmill in the U.S. 
Local bakeries and restaurants 
use stone-ground flour 
produced by the mill, 


Project: Windmill/Interpretive 
Center 

Location: Pella, IA 

Architect: Wetherell Ericsson 
Leusink Architects, PLC 
Contractor; The Weitz Company 
Electrical contractor: De Vries 
Electric, Inc 

Electrical Engineer: Pulley & 
Associates, Inc 

Structural Engineer: Peterson 
Engineers 

Mechanical Contractor: Dahl Air 
Conditioning 

Photographer: Larry Ericsson 
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History with a spin 


PELLA WINDMILL/INTERPRETIVE CENTER 


he idea of being “centered” suggests balance. And 

the Pella Windmill/Interpretive Center balances 

past and present, old world and new world — 

even form and function. It’s a blend of authentic 
Dutch details with American adaptation...fitting for a 
community that is at once proud of its roots as well as its 
midwestern way of life. 

As the point of entry into the Pella Historical 
Society's Historical Village, the mill and interpretive 
center clearly communicate Pella's Dutch heritage. To 
make the project as authentic as possible, Wetherell 
Ericsson Leusink Architects of Des Moines traveled to 
Holland to study a host of windmills, villages and works 
of Dutch architecture. “We simply tried to reflect as 
nearly as possible what we observed firsthand,” says 
project architect Larry Ericsson, AIA. 


Authentic exterior details range from varying styles of 


brick to cream-colored plaster stucco and dark green 
windows and doors with white trim. Wood floors, 
Dutch lace curtains and Delft tiles reflect Dutch style 
inside the center. Guides in authentic costume also 
interpret aspects of Dutch life for visitors, including a 
demonstration of how the grain mill operates. 

Lukas Verbij, a third-generation windmill designer 


from the Netherlands, designed the wooden portion of 


the windmill. Nothing is motorized; it's powered purely 
by wind through an intricate design. Operating the mill 
is an art for the volunteers who run it — from the 
countless ways the canvas sails on the blades can be 
trimmed to capture the wind to the way the 25-ton cap 
can be rotated 360 degrees to position the blades into the 
wind by laboriously cranking a "ship's wheel" from 
the platform. 

The upper portion of the mill 
was fabricated in Holland and 
shipped loose in containers 


to Pella, where The Weitz Company assembled the top 
and cap and lifted them into place by crane. Several 
Dutch craftsmen from the windmill designer and 
fabricator's shops came to Pella and were instrumental 
in the assembly process as well. 

At a height of 125 feet to the uppermost edge of the 
blades, the mill is the tallest actual working, authentic 
Dutch windmill in the United States. Because it's located 
in the center of Pella, designers added an additional story 
to the foundation to allow the blades to rise above 
surrounding buildings and catch the wind. 

A major challenge in this project was maintaining 
an authentic look of the 
past with today's functional (\ 
requirements. To accom- 
modate visitors with disabil- 
ities, for example, architects 
used themes from medieval 
structures they saw in 
Holland to create an elevator 
tower with a boardwalk to 
the operating platform of 
the mill. 


According to Ericsson, Wetherell Ericsson Leusink 
also worked closely with Dutch designers to make the 
windmill comply with U.S. building codes. Elements 
such as fire-rated stairs and stainless steel cable 
supplementing the traditional low rail around the 40- 
foot-high platform were necessary. Lightning protection 
for the blades was also added. “There were so many 
things that we had to research and learn," Ericsson 
recalls. "The complexities of this mill are incredible." 

Beyond bringing aesthetics and functionality 
together, the project brought a community together. As 
one guide put it, they watched "history in the making"... 
adding another chapter to the story these structures were 
built to tell. 


—Camille Campbell- Wolfe wonders why Dutch letters 
are never made in any shape but "S." As a copywriter for 
а Des Moines ad agency, she sees definite marketing 
potential there. 
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Above: A miniature Dutch 
village om the second floor of 
the Interpretive Center 
displays the architectural 
Characteristics of Dutch houses 
and store =s. 


left: The SF acade of the 
Interpreti wmm е Center resembles 
a series ode small, old Dutch 
shops, cl ough it is in fact 
one buildimmm (у. 


Left: Sixteen different kinds 
of wood w— "ere used to 
construct LESSER е windmill, 
induding iE, x 20-inch 
Douglas fir beams and 
extremely е jense African 
Azobe {1 Ting members. 
Неге, Gerne мап oak cogs 
mesh with gp urple heart 
spokes — i s sed together 
for their по === ural lubricating 
properties, 
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HLKB’s eo design for the Palmer 
Center fmm Chiropractic Research 
Center e= yJiibits adept adjust- 
ment of functional relationships 
in a fix ed structural system. 


Right: РАННА, glass curtain wall and 


metal pessmmsessesrapet are at the front 
corner cum f building. 


Palmer Center for 


Project 
Chirop summer octic Research 

оса Ононы: Davenport, IA 
Ае: Herbert Lewis Kruse 
Blunck Architecture 

Gener comm | Contractor: Story 


Coors tr wees dion Company 
Electric zal Contractor: Russell 
[sciri 

Electri edl Engineer: WW 
Engine sering Consultants 
Mechasssssesssssenical Engineer: WW 
Engineering Consultants 
Structar] Engineer: KJWW 


Engineering Consultants 
Interim Designer: Herbert Lewis 
Kruse НВ |опск Architecture 
Photo emmropher: Bob Shimer/ 


Hedrich Blessing 
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PALMER CENTER FOR CHIROPRACTIC RESEARCH 


hiropractic philosophy is based on the idea that 
our bodies have an inherent ability to maintain 
they 
Æ address our diet, activity patterns, heredity, and 


health. Chiropractic practices are holistic 


daily environments. The crux of chiropractic practice is 
the adjustment between the spinal column and the 
nervous system, between the structural and functional 
systems of our body. Chiropractic adjustments are at the 
intersection of our health, wellness, and management of 
our internal and external environments. 

The Palmer Center for Chiropractic Research, 
designed by Herbert Lewis Kruse Blunck (HLKB) 
Architecture, ably negotiates changes in programmatic 
function within a fixed structural system. The project, 
completed in September 2002, resides in an existing 
residential apartment building in Davenport. The 
inherited cast-in-place structural frame, modest floor 
plate size, and tight vertical dimensions presented 
unique design challenges as well as opportunities 

opportunities that are often part of adaptive 
re-use projects. Similar to chiropractic practices, 
adaptive re-use projects adjust functional and 
structural relationships in a complex set of social, 
physical, and ideological environments. 

The project required five levels and 27,000 square 
feet of extensive remodeling to achieve the 
transformation of a residential apartment building 
into a research center with laboratories, offices, and 
classrooms. The stairs and elevator were removed 
and replaced. The mechanical, electrical, and 
plumbing systems were removed and bolstered with 
the addition of a rooftop mechanical complex. While 
the constraints of structural bays and vertical 
dimensions limited spatial possibilities, design of the 
exterior, in relationship to the function of the 
building, resulted in the exterior expression of pro 
grammatic elements; a metal “skin” covers the animal 
laboratories on the upper levels, a discrete parapet 
structure conceals the rooftop mechanical system, 
and a glass curtain wall system encloses the original 
ig exterior and cantilevered balconies on the 
north-facing side of the building. The 
resulting enclosures provide environmen- 
tally controlled corridors between 
offices, laboratories, class- 
Ё rooms, and service 
spaces. 


The environment of Palmer College both built 
and inhabited — emulates chiropractic practices, the 
adjustment structure and function 
in the context of a complex set of factors 
relating to health, well-being, and 
community. Just as chiropractic 5540 4 
practices consider diet, R 
activity, envi- 
ronment, and 
heredity, archi- 
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pre-existing constraints and conditions of our 
environment. In addition, in this instance, adaptive re 
use expedited construction, mirrored available funding, 
and allowed timely continuation and development of 
research, instruction, and services. The design provides 
the Palmer Center for Chiropractic Research a place in 
which to center and conduct a wide range of programs 
and services that are part of Palmer College. 

HLKB's design for the Palmer Center for 
Chiropractic Research, like our body, is more than just a 


sum of parts — it is a holistic response addressing a 
broad set of environmental, ideological, and 
organizational conditions. Adaptive re-use projects, like 
chiropractic practices, are all too often at the margin of 
professional practice. Imagine how healthy our 
environment would be if all architectural projects 
integrated some form of chiropractic practices. 


—Clare Robinson is an assistant professor at Iowa State 
University. 


Top: The north-facing facade at 
night reveals stairs, corridors, 
concealed laboratories and a 
rooftop mechanical system. 


Above: North-facing balconies 
of residential apartment 
building before renovation. 


Left: South facade with original 
balconies and metal “skin.” 
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Herbert Lewis Kruse Blunck 
Architecture finds a balance 
between modern and vernacular 
at Grinnell College, weaving 

a formal and tectonic blend 
of masses and materials. 


Bellow: The John Chrystal 
Center from the south, with 
the entry ‘porch’ to the right, 
and the tripartite office block 
to the left. 


Project: John Chrystal Center 
Location: Grinnell, IA 
Architect: Herbert Lewis Kruse 
Blunck Architecture 

General Contractor: Neumann 
Brothers, Inc. 

Electrical Contractor: Baker 
Electric 

Mechanical Contractor: The 
Waldinger Corporation 
Masonry Contractor: Forrest & 
Associates 

Civil Engineer: Clapsaddle- 
Garber 

Electrical Engineer: Baker Electric 
Mechanical Engineer: The 
Waldinger Corporation 
Structural Engineer: Charles Saul 
Engineering 

Landscape Architect: Herbert 
Lewis Kruse Blunck Architecture 
Interior Designer: Herbert Lewis 
Kruse Blunck Architecture 
Photographer: Bob Shimer/ 
Hedrich Blessing 
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You begin here 


JOHN CHRYSTAL CENTER 


he John Chrystal Center provides a new front 

door for incoming students and their families at 

Grinnell College. Herbert Lewis Kruse Blunck 

(HLKB) Architecture provided Grinnell with a 
single building to house 26,000 square feet of office and 
commons space for admissions, financial aid, and 
registrar functions, while addressing directly broader 
issues of presentation and entry on a gateway site. 
Located at the southwest corner of the Grinnell campus, 
the Chrystal Center is actually across the street from the 
college proper, set on a prime entry corner and nestled 
among a half dozen residential structures converted to 
academic use. In particular, its neighbor to the 
immediate north, Nollen House, is a richly detailed 
Queen Anne style building now containing Grinnell’s 
main administrative offices. The Chrystal Center is, 
therefore, a ‘center’ at the periphery, understandably 
detached from daily student life (except when financial 
aid checks arrive), and deferring in its siting to other 
‘centers’ of college activity, in particular the Forum 
building across campus, which serves as Grinnell's self- 
proclaimed ‘living room.’ 

The Forum is one of a number of buildings at 
Grinnell designed by Walter Netsch of Skidmore, 
Owings and Merrill in the late 1950s and early 1960s. 
Since 1961, his Bucksbaum Center for the Arts has 


dominated the southwest entry to Grinnell’s campus, 
along with his adjacent library building, constructed in 
1959 and extended upward by Weese Hickey Weese in 
1982. The refined austerity of these buildings presented 
HLKB with a radically different contextual palette from 
the Chrystal Center’s domestically scaled neighbors. 
Further complicating the site’s references, a string of 
more historic buildings continues north from the 
Bucksbaum Center, including the particularly 
Richardsonian Goodnow building, completed in 1885 by 
Massachusetts architect Stephen Earle, and the collegiate 
gothic Herrick Chapel (1907). 

Finding an appropriate middle ground between the 
domestic scale of Park Street and the larger scale of 
Grinnell’s main campus was the Chrystal Center’s major 
challenge. The building’s overall form recalls the gables 
and pitched roofs of the nearby houses, and its shed roof 
adds a finely grained rhythm that matches the shingles 
and timber siding next door. Its low, long two-story 
mass defers in particular to Nollen House while recalling 
the two demolished houses on whose lots it stands. 
Likewise, its frontage along Park Street suggests the 
overhang of a Craftsman or Victorian front porch, albeit 
significantly longer, asymmetrical and rendered in steel 
sections rather than wood. From the south, the building 
is divided into four bands — the porch, and two 


The roof of the center’s 
‘porch’ is an off-center gable 
roof, again combining steel 
structure with a warm 

wood ceiling. 
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Above: From the west (rear) 
elevation, the Chrystal Center 
is a clearly articulated set of 
four office masses, rendered 
in lowa limestone. The 

grain of the elevation was 
developed to recall the scale 
of the houses previously on 
the site, and to tie in to the 
domestic scale of the 
neighborhood. 


Right: The interior of the 
Chrystal Center’s ‘porch’ 
moves visitors upstairs to a 
reception area, while student 
services are located on the 
first floor, beyond. Prospective 
students are greeted at the top 
of the stairs with a panoramic 
view of the campus. 


Far right: Within the offices, 
the blend of native materials 
and crisply detailed steel 
systems gently contrasts the 
local with the abstract, hinting 
at the building’s social and 
programmatic balance. 
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limestone-clad office bays flanking a glass opening. This 
intermediate glass bay is emphasized by an additional 
story of shed roof — somewhat oddly opening away 
from the main campus. Inside, the ‘porch’ opens up to 
provide a two-story entry hall to the offices beyond. New 
arrivals and prospective students enter from the south, 
and are met by a generous stair that deposits them at the 
second floor reception area with a panoramic view of the 
campus across the street. Students seeking their loan 
checks enter from the north, scooting under the second 
floor reception area to a service counter out of view from 
the upper floor. The porch's roof is a delicate weaving 
together of a steel structure with a wood ceiling, 
blending materials and scales to form a space that serves 
the dual purpose of dignifying the procedural entrance 
to campus and adding a reassuring touch of scale 
and warmth. 

One can, of course, read the porch in two ways. It is 
most obviously a formal nod to the other porches of 
Park Street, no doubt a familiar gesture to new students 
from towns throughout the Midwest. However it is 
oriented to the nearby modernist buildings of Netsch, 
and its palette and detailing are resolutely contemporary. 
In a sense it refocuses the visitor on the collection of late 
modernist buildings across the street, after welcoming 
them with familiar suggestions of domesticity and 
comfort. This sleight of hand is in some measure what 
Grinnell sets out to do with its students, namely to point 
them toward the world from the comforts of rural Iowa. 
Recent work at the college has struggled with attempts to 
replicate, reference, or mimic the mix of Richardsonian 
Romanesque and collegiate Gothic to hand. Underlying 
its contextual response to the houses of Park Street, the 
Chrystal Center finds a measure of continuity with the 
postwar work of Netsch, and softens his abstract though 
well-scaled formalism with a mix of vernacular 
references, warm materials, and finely grained rhythms. 

То break its mass down to the scale of its residential 
neighbors, the Chrystal Center has a cross grain that 


divides the building into four major programma 
divisions, perpendicular to the logic suggested by 
south elevation. These four slices each contain pai 
offices along their west edge, and shared workspace 
they cross under the shed roof. Where they meet 
porch, the four bays contain varying functions — offig 
toilets, work areas, and the reception and ser 
counters noted previously. This last pair of functior 
called out by a gabled roof over the porch, which ends 
being off-center in the main elevation. This is a powe| 
move, one that hints at the forms of the neighbo 
houses while — intentionally or not — picking u 
the asymmetrical massing of the Netsch buildings 
the Romanesque examples across the street. 

While the four-bay articulation is powerf| 
presented on the west elevation, it fades somewhat ir 
intricate steel structure of the porch. This subtlety ir 
blending of vernacular and formal, domestic 
institutional, abstract and representational suggest: 
challenge Grinnell faces in reconciling its div 
collection of buildings. Compounding the сат 
wildly varied set of architectural prerogatives 
Chrystal Center presents a set of further, programy 
contradictions a ‘center’ on the periphe 
‘welcome’ that begins an intellectually and cultu 
challenging experience, and the presentation of a s 
town, liberal arts college with an internati 
reputation. In placing the building between the 
particulars of the site and the broader aspiratio| 
Grinnell's mission, HLKB chose a careful weavi 
forms, materials and spaces rather than a mere 
pastiche. The Chrystal Center's discovery of соп 
ground in the masses and construction of ninetd 
century houses, college buildings, and thei 
modernist neighbors suggests an architectural “сеп! 
to match the administrative program. 


— Thomas Leslie is an assistant professor of architect 
Iowa State University. 
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Left: A view of the open 
office spaces underneath 
the west-facing shed roof. 
The material palette of the 
porch continues through 
the second floor ceiling. 
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Story County's new justice 
center — a structure designed 
with strict security, circulation 
and expandability issues — 
expands the county’s courts, 
law enforcement and jail 
facilities in a cutting- 

edge design. 


Below: Taking stylistic cues 
from Story County’s other 
facilities, AWKS used dark 
brick for the new justice 
center and salvaged a huge 
granite monolith etched with 
the scales of justice. 


Project: Story County Justice Center 
Location: Nevada, IA 

Architect: Architects Wells 
Kastner Schipper 

General Contractor: Woodruff 
Construction 

Givil Engineer: Snyder and 
Associates 

Electrical Engineer: JWW 
Engineering Consultants 
Mechanical Engineer: KIWW 
Engineering Consullants 
Structural Engineer: Charles Saul 
Engineering 

Landscape Architect: Snyder and 
Associates 

Interior Designer: Architects 
Wells Kasiner Schipper 


Photographer: Timothy Hursley 
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STORY COUNTY JUSTICE CENTER SUCCEEDS IN BRINGING PEOPLE TOGETHER — 


AND WHEN NEEDED, KEEPING THEM APART 


\ ringing jail inmates іп close contact with juries, 
2 judges, attorneys, and the public can 
X cause combustible situations. For its new justice 
— center in Nevada, Story County officials hired 
Architects Wells Kastner Schipper (AWKS) to develop a 
plan that solved this and other challenges inherent in 
projects like these. 

"Security was just a huge emphasis," says project 
architect Brent Schipper, AIA. At this, the firm's third 
project for Story County in the past five years, AWKS 
created a building that ensures a totally separate 
circulation system for inmates, who move throughout 
the building’s three distinct components — the sheriff's 
office, the jail, and the courts. 

Inside the two-story courts facility, the five 
courtrooms are grouped together in the core of the 
building (the first floor has two courtrooms, the second 
floor has three). The courtrooms' main access doors 
open to the east corridors. The west corridors, just 
behind the courts, house the judges’ offices and jurors’ 


and does — 
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meeting rooms. Judges and jurors each have their own 
courtroom access doors. Inmates move back and forth 
from the courts to the jail by way of a secure corridor 
with direct access to the courtrooms. 

AWKS has incorporated the security and 
expandability into a functional, yet visually striking 
building that is anchored by a wall of stainless steel 
‘scales’ that bisects the section of the building that 
contains the court facilities. The wall runs perpendicular 
to the north-south orientation of the building, relating 
the entire structure to the side street from which most 
of the building is visible. The wall continues into the 
interior of the building, where people walking up the 
main grand steel staircase can touch the scales. The 
interior spaces are highlighted by metallic light fixtures 
and hardware, light woodwork with clean edges, and 
neutral colors. 

Schipper says the county is open to cutting-edge 
design, but likes to see its buildings tied together 
thematically. So, on the exterior, AWKS brought in 


elements from the county's old courthouse, a modern 
1960's building that no longer had the space required to 
serve the county's justice functions, and which is now 
being renovated to house county administrative offices. 
The main design element that carries over from the 
old building is the dark brick. The entrance of the new 
building incorporates an actual relic from the 
old building — a monolithic slab of granite, 
more than 20 feet tall, etched with an 
image of the scales of justice and the 
words "Story County Court House. 
The narrow, black steel columns 
that wrap the front of the justice 
center provide a modern 
response to the bulky, 
ornate columns found on 


many of Iowa's court- 


The new building, because of i y features, has 

eady taken one high-profile court case — the 

ki Casino dispute — away from the old 
courthouse ama County. 


—Erich Gaukel is the editor of New Horizons magazine. 


Above: To discourage vehicles 
from getting too dose to the 
building, AWKS gave the front 
of the building a fortress-like 
appearance by erecting a 
concrete wall and adding 
concrete spheres to the 
walkway's entrance. 


Left: The stainless steel wall 
continues inside to the grand 
staircase, which connects the 
two levels of the courts facility. 


Below: A wall of stainless 
steel “scales” anchors the 
building and relates the 
structure to a street that runs 
perpendicular to the wall. 


Above: By placing everything 
from a gymnasium and fitness 
center to Huxley's city council 
chambers all under one roof 
the building is able to take on 
a grander sense of mass and 
importance in the community. 


Right: With the use of stainless 
steel on the wall, random 
lights and a floating staircase, 
the lobby of the Citizens’ 
Community Center is set off 
from the rest of the building 
while also providing a con- 
nection to all of the building’s 
various functions. 


Project: Citizens’ Community 
Center 

Location: Huxley, IA 

Architect: Architects Wells 
Kastner Schipper 

General Contractor: Woodruff 
Construction 

Civil Engineer: Snyder and 
Associates 

Electrical Engineer: Pulley & 
Associates, Inc. 

Mechanical Engineer: Pulley & 
Associates, Inc. 

Structural Engineer: James W. 
Wilson 

Landscape Architect: Snyder and 
Associates 

Interior Designer: Architects 
Wells Kastner Schipper 
Photographer: Timothy Hursley 
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CITIZENS’ COMMUNITY CENTER CONNECTS HUXLEY WITH ITS PAST AND ITS FUTURE 


t's hard to think of a simple entryway as the very heart 

of a community. A strictly functional space that 

literally gets you in the door doesn’t seem like the kind 

of thing that would bring folks together. And with its 
linear sun screens, sleek floating staircase, and stainless 
steel wall dotted with dancing jelly jar lights, the lobby of 
the Citizens’ Community Center in Huxley is more 
statement than the kind of place you sit down to chat 
with neighbors. 

But the statement that Brent Schipper and his team at 
Architects Wells Kastner Schipper wanted to make with 
the lobby — as well as the rest of the Citizens, 
Community Center — was a fairly grand one. It’s the 
apex of not just a small town looking to grow, but an 
entire rural community that spreads for miles beyond 
Huxley city limits. And like a heart, that community 
pumps through that entryway and off to its various 
destinations: a library, a gymnasium, a fitness center, city 
offices, and even council chambers. 

“We took the lobby space and organized everything 
around it,” Schipper says. “When you're in that space 
you’re connected with everything. You can see it all. 
You're a part of everything. And that’s why the material 


we choose (the stainless steel) is something different to 
denote that. We wanted to set it off by itself — show it 
was connected to everything, but also its own entity.” 

It’s the underlying premise of the whole building. 
While the community center houses a diverse collection 
of spaces, all denoted in their own way, Schipper wanted 
everything under one roof to give the whole a sense of 
mass and importance. “When you're a small city like 
Huxley, you can put these things together and make 
them more important for the community," he says. 

The team also wanted the building to be both a 
combination of the familiar and the futuristic. It’s why 
brick runs into steel; traditional shapes collide with the 
outlandish. It’s why much of the building mimics the 
town's agricultural ties, adopting the economy and look 
of agrarian structures, but applying them in 
unconventional ways. It's no mistake that the back of the 
community center looks like a massive machine shed. 
The fact that the siding is made of zinc, though, means it 
will outlive anything in the fields. 

While connected to the pre-existing Ballard High 
School, Schipper wanted the community center to both 
reflect the older building — thus a mimicking of the 
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The racket ball court and 
ing lounge area provide 
a visual guide that takes you 
right into the community 
center’s distinctive lobby. 


Left: Combining traditional 
shapes and agrarian economy 
with occasional unconventional 
forms and materials, the 
Citizens’ Community Center 

is a statement about Huxley's 
past and its intentions for 

the future. 


Bottom: Though seemingly 
randomly placed, the windows 
along the elevated track are 


school’s use of courtyards in the corridor joining the two y 
§ s use Of c tyards ) 
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structures н as well as stand on its own visually. By 2 joggers a different view 
placing the arcing and smooth racket ball court, a story Е outside 
and a half structure covered in stainless steel shingles, Е 
between the existing school and the new center, Schipper 
basically came up with a giant arrow that points your eye 
right at that linear lobby. 
"The racket ball court just didn't fit in with the rest of 
the building," he says, “so we decided to pull it out and 
make it something special. Plus, those less rigid forms 
really help draw you up to the main building." 
In its own way, it allows Huxley to show off for a little 
while. *The city of Huxley is trying to show that it's 
competitive with the other small suburbs, show it's a 
place to build and grow," Schipper says. "And from a 
design aspect, show that they're top of the line and give 
the community the best that they can. I think that alone 
says a lot about the town." 


—Jeff Inman is a freelance writer based in Des Moines. 
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onstruction is underway 

for an addition to the 

existing City Recreation 
Center in North Liberty. 
Designed by SVPA Architects, 
Inc. with pool design consul- 
tants, Larkin Aquatics, the 
additions are to include a full 
size competition gym and indoor 
pool along with an exterior 


30 lowa Architect Issue No. 03:246 


North Liberty Aquatic Center, North Liberty, lowa 


pool with water amenities. 
Additional consultants include 
Grauer Consulting for mechan- 
ical and electrical engineering, 
and Neumann-Monson, struc- 
tural engineering. The additions 
will add approximately 
76,600 square foot of 
recreation space to the 
existing center. ® 


City High School, lowa City, lowa 


hive-Hattery in Iowa City 
is working with the Iowa 
City Community School 
District and City High School 
to add 15 new classrooms, a 
fitness center, and student 
commons, totaling 44,000 
square feet. Also included is the 
renovation of the existing 
media center. The project will 
create a new link between the 
classroom spaces and athletic 
center, improving circulation 
and accessibility issues 


Mt. 


Mt. Pleasant, lowa 


esigned by the Howard 

R. Green Company, 

Cedar Rapids, Iowa, the 
Mt. Pleasant Public Library 
will be the main occupant of 
the newly refurbished Senior 
High School building. The 
abandoned building, of 70,000 
square foot owned by the City 
of Mt. Pleasant, is being gutted 
and rebuilt to house a new 
25,000-square-foot public 
library, a community theatre 
in a restored auditorium 
seating 350, new community 


while also addressing fire safety 
and security concerns. 

The addition fills a void on 
the east side of the building; 
therefore, the brick and lime- 
stone facade was designed to 
blend with the existing facility. 
The commons area will provide 
а contrasting, contemporary 
space with clerestory windows 
designed to bring daylight 
into the space and adjacent 
classrooms. HVAC systems 
will include energy effi- 
cient geothermal heat 
pumps. ® 


Pleasant Public Library and Community Center, 


meeting rooms seating 200, 
and offices for both the Area 
Education Agency and the 
school district. Additionally, 
the existing gymnasium is 
being renovated for a com- 
munity activity center. The 
only new portion of the 
building will be an entrance 
for the public library. The 
exterior design of this entrance 
will reflect the historical 
elements that give Mt. Pleasant 
its special character. ^ 
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BY SHERWOOD ADAMS, AIA 


The door is always open 


n educator once artic- | 
ulated the roles of a | 
teacher and a student: 


"Teachers open doors, you 
enter by yourself.” From time to 
time, the local profession of 
architecture salutes an out- 
standing educator for his or her 
substantial and significant 
contribution to architectural 
education with the AIA Iowa 
Educator Award. At the recent 
2003 AIA Iowa Convention, this 
award was presented to Iowa 
State University associate pro- 
fessor Clare Cardinal-Pett for 
her abundant influence on the 
quality of education for aspiring 
young architects. Ms. Cardinal- 
Pett has been inspirational in 


opening the doors through | 


which many of us entered the 
architectural profession. In 
addition to this award, we 
owe Clare our gratitude. & 


Clare Cardinal-Pett 


Great vision precedes great achievement 


n architectural educator, 
practitioner, and cur- 
rently serving as one of 


| the vice-presidents at the 
| national level of the American 


Institute of Architects, Kate 
Schwennsen, FAIA, was award- 
ed the highest level of recog- 
nition given by the AIA Iowa 
Chapter: The Medal of Honor. 
This award, announced at the 
2003 AIA Iowa Convention, 
was given to recognize her 
"distinguished service to the 
community and architectural 
profession." So what is there 
left to do after winning the 
Medal of Honor? If you are 


"The best way to have a good 
idea is to have lots of ideas." 


You may not readily recall the archited’s | | 


name, Richard Upjohn. Born in England, 


he was a leader in the Gothic Revival |} 


movement in America during the mid 
1800s. Although responsible for the 
Trinity Church at the head of Wall Street 
in Manhattan, his buildings are not what 
he is remembered for most. His true 
legacy is that he helped found the 
American Institute of Architects, and wos 
its first president for the initial 19 years 
of existence. It seems Mr. Upjohn was 
astutely aware of the rewards of col- 
laboration, the sharing of ideas, and the 
power of a collective voice. An award has 
recently been developed in his name, the 
Richard Upjohn Fellows Medal, honoring 


those who have been instrumental in the | | 
leadership of the AIA. The Central States | £ 
| Region recently held an awards 


ceremony to honor past contributors to 
the profession in our region and our state 


was well represented. Receiving Richard | | 
Upjohn Fellows Medals from lowa are | £ 
Robert C. Broshor, FAIA; H. Kenneth |} 


Bussard, FAIA; Thomas R. Clause, FAIA; 


Dale H. McKinney, All; Gregory Palermo, | £ 


FAIA; Suzanne К. Schwengels; Hon. AIA, 


| ОЕ and Katherine L. Schwennsen, FAIA. 


Congratulations to you all and thank 
you for your many contributions of ideas, 
experiences and expertise in making the 


"| profession what it is today. © 


Kate Schwennsen, FAIA 


Kate Schwennsen, you prepare 
to be a candidate for 2005 first 
vice president at the 2004 
AIA National Convention 
in Chicago. If successful, 


Ms. Schwennsen will then be 
the 2006 president of the 
national American Institute of 
Architects, an accomplishment 
yet to be achieved by a fellow 
architect from Iowa. Kate 
Schwennsen is the embodiment 
of the spirit Woodrow Wilson 
was referring to when he said, 
“You are not here merely to 
make a living. You are here to 
enable the world to live more 
amply, with greater vision, and 
with a finer spirit of hope and 
achievement. You are here 
to enrich the world.” We 
wish Kate the very best in her 
career quests. & 
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A LIST OF CONTRACTORS AND MANUFACTURERS FOR MAJOR 


BUILDING ELEMENTS IN FEATURED PROJECTS 


Citizens’ Community Center 

Door and window systems: EFCO; Geothermal heat 
pump system: Water Furnace; Stainless steel panels: 
Exterior Sheet Metal; Zinc metal panels: Rhinsink; Brick: 
United Brick and Tile; Energy Star roofing system: Sanifil 


John Chrystal Center 

Steel fabrication: Majona Corporation; Door and 
hardware supplier: Walsh Door and Hardware; Wood 
window supplier: Pella Corporation; Aluminum glazing 
systems supplier: Clark Glass; Wall/ceiling/carpet 
installation: Allied Construction; Casework/woodwork 
supplier: Architectural Arts; Roofing systems installation: 
J&M Roofing 


Palmer Center for Chiropractic Research 

HVAC: Trane; Lighting: Lithonia; Exterior cladding: 
Centria, Alcoa Cladding Systems; Glazing/storefront 
system: Kawneer; Roofing: Genflex; Masonry: Renaissance 
Restoration; Concrete repair: Sonneborn; Ceilings: USG; 
Doors: Doors, Inc.; Laboratory furniture: Fisher 
Hamilton; Floor coverings: J&J Commercial Carpet, Micor 
Resinous Flooring, Armstrong Resilient Sheet Flooring; 
Interior/exterior paint: ICI/Devoe; Roller shades: Draper 


Story County Justice Center 

Door and window systems: EFCO; Geothermal heat 
pump system: Water Furnace; Energy Star roofing 
system: Sanifil; Linoleum flooring: Marmoleum; Brick: 
United Brick and Tile 


Visitor Center/Hall of Fame, University of lowa 
Exhibit consultant: The Douglas Group; Custom wood 
ceiling panel, wall panels, pivot doors, and millwork: 
Architectural Arts; Doors and hardware: Doors, Inc.; 
Glass curtainwall: Kawneer; Exterior cladding: Fabral; 
Exhibits: Showtime Enterprises Inc.; Carved glass 
panels: Orka Architectural Glass; Carpet: Interface 


Windmill/Interpretive Center 
Windmill components: Verbij Hoogmade B.V.; Brick: 
Glen-Gery; Windows: Pella 


Woodbury County Courthouse Restoration 

Light fixtures: Fredrick Ramond; Cork flooring: Natural 
Cork, LLC; Linoleum flooring: Forbo; Brick: Sioux 
City Brick 


Correction: Issue No. 03:244 


Page 30, Clause Architects: Lake, lowa should not be 
listed under the logo. 


Page 36, HLM Design: The two correct captions and 
photos are as follows: 


McLeod USA Discovery Center, The 
lowa Children's Museum, lowa City, 
Iowa. Photo by Craig Blackmon, 
Blackmon, Inc 


University of Iowa Hospitals and 
Clinics, lowa City, Iowa. Photo by 
Robert Schimer, Hedrich-Blessing. 


Page 36, InVision Architecture: The three correct 
captions and photos are as follows: 


Dr. Walter Cunningham School for 
Excellence, Waterloo, Iowa. Photo by 
Dale Photographics. 


Lied Mulitpurpose Complex—lowa 
School for the Deaf, Council Bluffs, 
lowa. Photo by Mark Mickunas 
Architectural Photography. 


Sioux Center Community Health Center, Sioux Center, Iowa. Illustration by 
Yung Design Group, Inc. 


Page 43, RDG Bussard Dikis should have been RDG 
Planning + Design, e-mail cmichelsen@rdgusa.com. 


Page 43, Rohrbach Carlson, P.C.: The image of lowa City 
Cancer Care and the Carver Biomedical Research Building 
are renderings by Rohrbach Carlson. 


Issue No. 03:245 


Page 24, Aerodynamism: Des Moines Area Community 
College—West Campus Facility. 


The credits should have been: 
General contractor, Taylor Ball; Electrical contractor, De 
Vries Electric; Mechanical contractor, L.A. Fulton; 
Electrical engineer, KJWW Engineering Consultants; 
Mechanical engineer, KJWW Engineering Consultants; 
Structural engineer, Dennis & Magnani Structural 
Consultants; Landscape architect, RDG Crose Gardner 
Shukert; Interior designer, RDG Planning + Design; Energy, 
design consultant, The Weidt Group; Photographer, 
Farshid Assassi, Hon. AIA Iowa, Assassi Productions 


Building what's important." 


DESIGN/BUILD * 


Allender Butzke Engineers Inc... 33 
Architectural Wall Systems Curonian. nrs. 4 
EVO WC E E Rame mma em ram TUR 35 
Charles Saul Engineering у... лышынан ылынна»: 36 
Cobb Strecker Dunphy & Zimmermann, Inc.............3 35 
Concrete Products Co. of Sioux Сиўу..........................2 34 
Geoteebirieal SERVICESS TEC. serrer rre ences 36 
Gratiam ConstFüctOHs 00 окон er 33 
ТИЛЕНЕТ Ее а. илан з. l 
үкен {ык -5Д& лүк наашаа иена 36 
lowa Prestressed QOTDCFele nien nemen (n dini C3 


Masonry Institute of Iowa ............... ertet 27 
КАШ es Associa ГЕ (айти, din зат C4 
MidAmeriean ВИДУ: „нани зир. 6 
Terracon Environmental Inc. ........... eee 33 
Unoa BG ДЕШЕ ара кар. каки C2 


Wells Concrete Products Сотрапу............................ C3 


Suppor Zour 
advertisers first. 

They help support 

lowa Architect! 


Delivering Success for Clients and Employees 


Consulting Engineers and Scientists Providing: 


Geotechnical Engineering 
Environmental Services 
Wetlands Consulting 
Asbestos Services 
Industrial Hygiene Services 
Construction Materials Engineering 
Facilities Management 
Pavement and Asset Management 


Proud member of the lowa Engineering Community 
Since 1965 with offices in Des Moines, Cedar Rapids, 
Cedar Falls, lowa City, Mason City, Bettendorf, 
Storm Lake and Omaha. 


www.terracon.com 


ALLENDER BUTZKE 
ENGINEERS INC. 


Geotechnical + Environmental • Construction О.С. 
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3660 109th Street s Urbandale, Iowa 50322 = (515) 252-1885 а Fax (515) 252-1888 


Transform Your Client's 
Home Into A Showplace! 


Satisfy your desire for elegance. form your home into an elegant showplace! partitions add dazzle to any part of your 


And it's available in a choice of patterns to home...both inside and outside! 
PC GlassBlock* products offer the radi- provide the amount of light transmission Ask us how American-made PC 
ance and beauty of glass...the strength and and privacy you desire. GlassBlock® can turn your home into a 
security of thick, break-resistant glass block. Enhance and enliven your entry way, showplace. 


This beautiful, versatile building material kitchen, bath, bedroom, gameroom, stair- ва PENA arid 
inspires imaginative designs that can trans- well...PC GlassBlock® windows, walls and ae GLASS BLOC he 
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= | CONCRETE PRODUCTS CO. 
Your Construction Supply Center 


uU | SIOUX CIT 2222 East Third Street * Sioux City, lowa 51101 
Telephone: (800) 352-4644 • FAX: 1-712-252-2262 


For over 30 years, professional liability insurance through 


TA NCE MATTERS CSDZ has sheltered the design and construction communities from 


the risk of loss. 


Because Sus 


With knowledge, foresight, staff expertise and programs backed 
by CNA and Victor O. Schinnerer & Company, Inc., you can put 
your mind at ease. We go beyond simply selling policies. We 
provide comprehensive blueprints and materials to help you ma 
nage your risk 

Let CSDZ design a coverage plan, with sustance, for your firm. 


NA К m CNA 
f CNA Р Corpor 


www.csdz.com 
Cobb Strecker Dunphy & Zimmermann, Inc. 
150 South Fifth Street, Suite 2000 
Minneapolis, MN 55402 
(612) 349-2400 * Toll Free (800) 488-8641 
4726 East Towne Boulevard, Suite 230 
Madison, WI 53704 
(608) 242-2550 * Toll Free (800) 996-2550 
5 Triad Center, Suite 340 
Salt Lake City, UT 84180 
(801) 537-7467 
Р.О. Box 4 


Freeport, IL 61032 
(815) 235-4997 * Toll Free (877) 235-4997 


Victor О. 


Schinnerer СМА PRO 


Boardrooms. Videoconference Rooms. Training Rooms. 
Auditoriums. 


Whatever your needs, AVI Systems designs and integrates 
them all with our design build process. The AVI advantage is 
a simplified process that we've discovered is the fastest, most 
cost-effective, high quality method of taking projects from 
concept to completion. 


Systems 


* Collaborative Design Services 
* Reliable Budgetary Information 
• Systems Engineering Services FOCUSED ON 
* Trusted Experience since 1974 YOUR SUCCESS 


Call AVI for a review of your A/V requirements to determine a Tel 515.254.9850 Fax 515.254.9981 
solid strategy for your system design and implementation. 2867 104th Street, Urbandale, IA 50322 


www.avisystems.com 
A/V Systems Designs, Integration & Service 


CHARLES SAUL 
ENGINEERING 


Proud partners in the development 
of Reiman Gardens 


4308 University Avenue 
Des Moines, ІА 50311 
P-515-279-3900 
F-515-279-5233 
WWW.Csengr.com 


Geotechnical 
Services Inc. 


Des Moines 515 270-6542 


www.gsinetwork.com 


n unique opportunity to 
к 


E promote your product 


pe 


\ or service to a targeted 
audience including architects, 
engineers, corporate executives 
and other decision-makers. 

You'll also receive a free 
listing in the consultants 
section of the annual Iowa 
Architect Directory issue. 

Call or e-mail the Jowa Architect advertising manager 
to find out how you can become a part of this highly- 
regarded and well-read publication. 


515.243.6010 or jnieland@mauck.com 


‘EArchitect 


Tell your clients building-integrated PV is possible. 


We finance renewable 
energy projects. 


(515) 294-8819 • www.energy.iastate.edu 
The AERLP is administered by the lowa Energy Center 


Photo courtesy of United Solar Ov 


WELLS CONCRETE PRODUCTS 


precast prestressed concrete 


forming... 


Building your structure may be short term, but the relationships we WL. 
construct last forever. At Wells Concrete, we partner with our clients 
f P Wells Concrete ote es 
from the beginning of the design process through the final construction І 


details to ensure every project's success. 


Wells, MN 
Give us a call today to learn how precast prestressed concrete can 800.658.7049 
form your future. www.wellsconcrete.com 


€ Carbon fiber reinforcing technology 
€ Self-compacting, high performance concrete 


€ New Eternacrete cementitious architectural finishes 


Ф New 15-foot wide double tees in the Midwest 


Visit our web sites or call our company location 
closest to you for your next precast concrete project. 


nnovation 
Drives Everything 
We Do 


ype ORE „= 


800.826.0464 Your Innovative Building Partner 800.877.9040 - 
iowaconcrete.com jwpeters.com 
* 


Have you seen our brand 
laying around anywhere? 


AWE'LL FIND IT. 
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Even the most successful organizations misplace things. Sometimes, what gets lost is the client connection to what the 
organization is "all-about". Mauck + Associates can help. We believe that strategic communication is less about "communicating" 
and more about "connect with the consumer. We build “brids to your consumer supported by your values and your 


vision based on what you “own” in the minds of your customer — your brand. 


Please call us if we can be of service. 515 243 6010 MAUCIC-+ ASSOCIATES 


Brand development Corporate identity Annual reports Marketing collateral Custom publishing 


The American Institute of Architects 
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